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ABSTRACT

Ukrainian vocal music in terms of performance is attracting more and more at-
tention from both audiences and scientists. Of course, such interest is connected 
primarily with the talent of domestic singers, with unsurpassed timbres of voices, 
with the charisma of individual features. Therefore, the study of the peculiarities 
of Ukrainian vocal art in the performing aspect becomes relevant. The purpose of 
the chapter is to consider the peculiarities of Ukrainian vocal music in the aspect 
of performance and improvement of pedagogical vocal education.

INTRODUCTION

Ukrainian vocal music in terms of performance is attracting more and more 
attention from both audiences and scientists. Of course, such interest is connected 
primarily with the talent of domestic singers, with unsurpassed timbres of voices, 
with the charisma of individual features. Therefore, the study of the peculiarities 
of Ukrainian vocal art in the performing aspect becomes relevant. The author of 
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the chapter considers Ukrainian vocal performance to be a treasure in the European 
cultural space.

Ukrainian vocal music has long been the object of academic research. It is studied 
both globally, and historically, focusing on the work of individual creative figures 
who contributed to the improvement of the vocal and choral culture of Ukraine. A. 
Bohenok and L. Orlovska studied the choral school of A. Avdievsky in the context 
of the development of the Ukrainian choral tradition (Bohenok, Orlovska, 2020). 
The vocal work of V. Bezkorovaynyi in the context of Ukrainian music of the first 
half of the 20th century was studied by N. Kosanyak (Kosanyak, 2019). A. Mar-
tynyuk's scientific article is devoted to the paradigm of spiritual connection, where 
the work of V. Rozhko in the Ukrainian choral school is the key, which is a valuable 
art historical development (Martynyuk, 2018).

As a result of the research conducted by N. A. Belyk-​Zolotareva, the opera-​choral 
heritage of Ukrainian vocal culture has a time-​space symphonic, which is realized by 
the method of opera-​chorus symphonic and the principle of opera-​chorus suite. “For 
the national opera of the second half of the 20th century. Characteristic variations 
of the dramatic functions of the choral factor, the actualization of a cappella choral 
opera, the general dynamism of historical-​artistic development” (Belik-​Zolotareva, 
2017, p. 8).

So, questions related to Ukrainian vocal art in the aspect of stage performance 
remain relevant. However, a specialized education is necessary for high-​quality 
vocal performance. Higher education of future vocalists and future vocal teachers 
is also an urgent task for the development of modern vocal art.

The purpose of the chapter is to consider the peculiarities of Ukrainian vocal 
music in the aspect of performance and improvement of pedagogical vocal education.

To achieve the goal, the author of this chapter sets the following tasks:

• 	 On the basis of modern scientific literature, consider the peculiarities of 
Ukrainian vocal music.

• 	 Describe the activities of the outstanding Ukrainian singer and teacher H. 
Sukhorukova as an example of performing and pedagogical skills.

• 	 Consider modern methods of vocal pedagogy that will contribute to the im-
provement of vocal and performance skills.

In the process of solving scientific problems, modern general scientific methods 
were used, such as analysis, synthesis, descriptive method, method of contextual 
analysis, method of interpretation, and presentation of the personal executive and 
pedagogical experience of the author of the chapter.
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BACKGROUND

As Maslova (2017) accurately characterized Ukrainian vocal music in her 
research: “What is the peculiarity of Ukrainian vocal culture and vocal school, 
unlike all others? It seems that chamber singing has always been characteristic of 
Ukraine. The very chambers of the vocal modality carry within itself a boundary, 
a close space of union with the world by hand, to the touch, as in the mind, carries 
a union in a close cell, and together – the great expanse of the steppe, the sky, the 
great horizons of the world, which are traditionally associated with the Ukrainian 
baroque. These are general statements because they give enough to understand that 
the Ukrainian vocal school is a certain oxymoron -​ “chamber monumentalism” that 
characterizes all images of the world in the musical space. A word that sounds like 
music, and there is a vocal. The word carries the primary creativity of the Christian 
world. This profound intuition of the medieval model has never left the vocal culture 
of Ukraine. This intuition was noted as the sacred modality of the vocal culture of 
the Orthodox model, which reached its peak in the schools of sacred singing of 
Ukraine” (Maslova, 2017, p. 87).

Shunevich notes: “Vocal art is a special link of the general musicological con-
text, called to realize the importance of the human voice as an instrument with 
superpowers, which can touch the depths of the human soul, evoke emotions in the 
average listener, etc.” (Shunevich, 2020, p. 46). D.I. Baldynyuk and N.A. Baldy-
nyuk in the “Singer's Dictionary-​Handbook” give the following definition of vocal 
music: “VOCAL MUSIC is music intended for singing. This concept includes 
any musical works for a cappella singing or with musical accompaniment: various 
genres of chamber vocal music (song, romance, vocal ensemble), choral music, 
opera” (D.I. Baldynyuk & N.A. Baldynyuk, 2015, p. 20). Next, the authors of the 
dictionary provide a more developed definition of vocal art: “SINGING, VOCAL 
ART -​ emotional and figurative disclosure of the content of music using the singing 
voice. Singing can be solo (unison), ensemble (duet, trio, etc.), choral; with and 
without instrumental accompaniment -​ a capella; with words and without words 
(vocalization). Singing is distinguished by genres: operatic, chamber concert, folk, 
pop (includes several different manners of performance and voice formation), and 
church. There are three main styles of singing: cantilena (chanting), coloratura (the 
ability to sing at a fast pace and perform ornaments) and declamation (closer to the 
intonations of speech). A professional singing voice is the result of special training 
in the vocal apparatus. The singing voice delivered academically is distinguished 
by the beauty of the timbre, ringing and roundness of the vowels, the equality of the 
two-​octave range, wide dynamic possibilities, and a singing character. The singer 
must also have clear diction, clearly and distinctly pronounce the poetic text when 
singing” (D. I. Baldynyuk, N. A. Baldynyuk, 2015, p. 88).
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The historical and ethnocultural origins of the national singing tradition are de-
scribed in detail by the famous Ukrainian scientist Antoniuk. Thus, tracing the paths 
of development of national culture, she observed manifestations of the ancient heritage 
of the era of mythopoetic thinking and early folk singing (Antonyuk, 1998, p. 8).

1. Peculiarities of Ukrainian Vocal Music 
in the Performing Aspect

Gavrylenko (2010) focuses his attention on the importance of “conveying the 
artistic image of a vocal work by mastering the voice apparatus in the presence of 
relevant knowledge and skills that allow solving the artistic and technical tasks facing 
the performer” (Gavrylenko, 2010, p. 8). The researcher pays a lot of attention to vocal 
culture, to such structural components as “organizational and motivational, which 
involves a stable emotional and positive attitude to the process of learning to sing and 
interest in vocal and performance self-​development; -​ cognitive-​informational, which 
includes the presence of elementary theoretical knowledge in the field of vocal art; 
-​ evaluative and auditory, which consists in the ability to correctly assess the sound 
quality of one's own voice and give an aesthetic assessment to the performance of 
other singers; -​ consciously active, in the process of which vocal skills are developed; 
-​ performance-​creative, which expresses the ability to emotionally and artistically 
embody vocal works during public performance” (Gavrylenko, 2010, p. 9).

Academic art is “correct and perfect, trained by time, where modern vocal music 
is inextricably linked with it. A vocalist who has an academic vocal manner can freely 
use his vocal apparatus because the basis for any technology of sound production 
is the classical vocal school. Many singers recklessly undertake the performance of 
modern works that are beyond their power, which leads to serious traumatic damage 
to the vocal apparatus. The academic vocal school is, first of all, a strict solution to 
creative tasks, taking into account the correct staging of executive breathing (spe-
cial attention is paid to this problem). Today, the modern arrangement of popular 
opera arias, romances and folk songs is gaining more and more popularity. Often 
such a performance is subject to sharp criticism, but such music becomes much 
more accessible to the average listener. Therefore, academic music is the basis for 
creating new styles and directions” (Fedorchenko, 2017, p. 94).

O. G. Neboga in her research defined the concepts of “chamber” and “opera” 
singing as spheres that require different performance qualities (Neboga, 2021). The 
author of this chapter fully agrees with the scientist's opinion that the singers of the 
Kyiv vocal school “quite successfully mastered both areas. For example, D. Hnatiuk 
preferred chamber concerts, but at the beginning of his creative career, he made 
a significant contribution to the development of the national opera. On the other 
hand, the singer E. Miroshnychenko devoted almost fifty years to the opera stage 
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and developed a repertoire of chamber and vocal music in parallel with teaching at 
the conservatory in the second half of her life. That is, the vast majority of singers 
did not distinguish between chamber-​vocal and opera activities, as a rule, combining 
them depending on the circumstances of their creative biography” (Neboga, 2021, 
p. 170). We also consider it important that Kyiv vocal school is characterized by its 
dynastic nature. “This involves the consistent transfer of knowledge from the teacher 
to the student, with their further development in the work of the latter” (Neboga, 
2021, p. 170). For Kyiv vocalists, the continuity of “the best achievements have 
been systematically and consistently for more than a hundred years” (Neboga, 2021, 
p. 170). The analysis of the performance of the works conducted by the researcher 
allowed us to talk about the stylistic features of Ukrainian vocal music: from the 
solos of M. Lysenko to the modern avant-​garde compositions of outstanding singers, 
emotionality and poetics are deeply rooted in the traditions of folk performers. The 
folk singer's ability to merge with the main image of the work is unique, and also 
special because the vocalist tells the story at the same time. This became the basis 
of the field of Ukrainian professional music. “Having naturally absorbed this quality, 
the performance of Kyiv singers is distinguished by sincerity, sublimity, restraint, 
nobility, and the ability to empathize.

Phenomenal “Ukrainian intonation” can be observed in both chamber-​vocal 
and opera works, which make up the voluminous repertoire of singers of the Kyiv 
school (Neboga, 2021, p. 174).

According to Drozzhina, “the figure of the vocalist in the music of the 80s and 
90s completely displaced the image of the virtuoso-​instrumentalist from the stage. 
Such a trend of changes in the field of music variety was “related to the change of 
the very type of vocalist at the upper levels of popularity. To become a star of the 
first magnitude, it was no longer enough to have the talent of a singer and compos-
er, like Stevie Wonder... singer-​dancers became superstars, and high-​class dancers 
-​ Michael Jackson, Madonna or Prince” (Drozhzhina, 2019, p. 46).

The presence of a whole complex of musical means of expression is character-
istic of the originality of the performances of Ukrainian vocalists. This originality 
is most clearly manifested in the way of intonation, as well as in pitch and rhythmic 
sensations. M. Lysenko's vocal performance of arrangements of folk songs and solos, 
their influence and comparison with the performance manner of the works of com-
posers of the 20th-​21st centuries vividly demonstrated the process of the influence 
of folk song traditions on the stylistics and features of the performance style. The 
solo singing of Ukrainian vocalists contains a unity of sources of inspiration:

-​ 	 this is spiritual Byzantine music and folk song ground;
-​ 	 the achievements of Western European schools, from the brilliant technique 

of Italian bel canto to the emotional sincerity and meaningfulness of attrac-
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tion and performance (Neboga, 2021, p. 174). Kyiv singers are characterized 
by an attempt to combine the principles of intonation of Ukrainian folk songs 
with performance principles characteristic of academic vocals. Examples 
of this attitude are observed in the systems of Donets-​Tesseir, Yevtushenko 
(actually O. Muravyova), Patorzhynskyi, Kondratyuk, Hnatyuk and others” 
(Neboga, 2021, p. 174).

According to the scientists, the combination of Ukrainian folk, Italian and other 
professional vocal traditions, the culture of the famous, demesne, and partly parties 
singing, testifies to the uniqueness of Ukrainian vocalists. In the context of global 
vocal performance, we have singers who raise the glory of Ukrainian vocal art in the 
21st century -​ these are Volodymyr Hryshko, Andriy Bondarenko, Yuriy Yurchuk, 
Viktoriya Luk'yanets, Andriy Kimach, Lyudmila Monastyrska, Andriy Romanenko, 
Olga Bezsmertna, Lidia Zabilyasta and others (Neboga, 2021, p. 174).

The author of this chapter considers it expedient to give an example of the unique 
performing talent of her teacher Galina Sukhorukova. The author of the chapter knew 
this unique figure personally, studied vocals and adopted stage skills.

March 24, 2023, marks the 100th anniversary of the birth of the outstanding 
Ukrainian singer, wonderful teacher, and Honored Artist of the Ukrainian Soviet 
Social Republic (former Soviet Union), Halina Stanislavivna Sukhorukova. Taking 
into account the experience of personal acquaintance and communication with 
Halina Stanislavivna Sukhorukova, the author of this chapter aims to consider 
some points from her creative, pedagogical and life path. Halina Stanislavivna was 
a very intelligent, calm, benevolent and friendly person. I often practised at her 
house and talked for a long time after the lesson. Personally, I (the author: Valen-
tina Matyushenko-​Matviychuk) heard stories from her about childhood, parents, 
education, and meeting and communicating with famous personalities, composers, 
singers, and conductors.

There are some articles in the list of literature (Rozhok, 2004; Belova, 2013; 
Matiushenko-​Matviichuk, 2023; Mikhailova, 1970) reflecting some aspects of my 
teacher’s life and work. The purpose of the author is to tell scientists from all over 
the world about Halina Sukhorukova and show the uniqueness of her work.

She was born in Zaporizhzhia. Сhildren in the family were raised by a German 
governess and she taught little Halinka to play the piano. Galina Stanislavivna's 
mother had a wonderful lyrical and dramatic soprano. Although she did not learn 
to sing professionally, but performed in a private opera house the same parts as 
Oksana Petrusenko, and her stage partner was the famous baritone Mykhailo Hry-
shko (Matiushenko-​Matviichuk, 2023, p. 294). It was there, in the Yelisavetgrad 
Opera Theater, that Galina Stanislavivna's father heard her mother’s voice, he was 
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at that time the head of the Political Department of Budyonny's army, and they met. 
Unfortunately, later, in 1937, he was shot and her mother raised the children alone.

When the family lived in Kharkiv, Halina Stanislavivna's mother worked in a 
children's colony named after Dzerzhinsky, at that time the head of the colony was 
Anton Makarenko (Lisenko, 1997). He often came to visit the family, always gave 
the children a big box of candies, and told interesting stories, which both adults and 
children listened to with delight.

From school age, Halina Sukhorukova wanted to connect her life with physics, a 
speciality so far from music. The II World War began and the family was evacuated 
to Chelyabinsk. In order not to waste time, Halina entered the medical institute 
(Matiushenko-​Matviichuk, 2023, p. 294).

It so happened that a music college was temporarily located in the house where 
the Sukhorukovs’ lived at that time, and Halina sometimes played along and sang 
along to her friend, who was studying singing there. Once a friend's teacher heard her 
and advised them to enter the music department. Thus, in parallel with the medical 
university, Halina Sukhorukova began to study at a music college. After the end of 
the war, she moved to Kyiv, deciding to enter the conservatory. She remembered 
that the city was destroyed, the winter was very hard, and in the dormitory where 
the students lived, it was so cold that the rats slept right on top of them and kept 
warm. After graduating from the conservatory, Halina Sukhorukova became a so-
loist at the Kyiv Philharmonic, where she worked for 12 years (Local Trade Union 
Committee, Archive) (Matiushenko-​Matviichuk, 2023, p. 294).
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Figure 1. Halyna Sukhorukova (photo from the archive of the author of the chapter)

At the same time, her friendship and cooperation with Zoya Yefimivna Lichtman 
began and lasted for many years. In 1956, Halina Stanislavivna took second place 
at the All-​Union Competition of Vocalists, the first place was awarded to George 
Ots. Throughout her life, she then kept a telegram with a congratulatory message 
from Hryhoriy Verevka, with whom she collaborated a lot. In 1957, at the decade 
of Ukrainian art in Moscow, she was personally accompanied by Platon Maiboro-
da. She was acquainted with Yulii Maytus and he often consulted with her when 
writing his solos, she performed in concerts with Boris Lyatoshynsky and he made 
orchestrations of some of his works, especially for her. By the way, many Ukrainian 
composers entrusted the first performance of their works to Halina Sukhorukova 
(Matiushenko-​Matviichuk, 2023, p. 294).
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She knew and performed with Ivan Kozlovsky. A fragment of a recording from 
such a concert accompanied by a bandurist band can be heard in a live recording 
from 1954 (Kozlovskiy & Sukhorukova, 1954).

Figure 2. Halyna Sukhorukova performs the song “Oh, girl, the grove is noisy” 
(1954) (photo from the archive of the author of the chapter)

When Halina Stanislavivna moved to work for Ukrkoncert, she toured the entire 
Soviet Union, sang in the most prestigious halls of Leningrad, Moscow, Tallinn, 
and Riga. She went with concerts to Poland, Czechoslovakia, Finland, Germany, 
China, Vietnam (Local trade union committee, Archive) (Matiushenko-​Matviichuk, 
2023, p. 294). In 1960, for outstanding services, Halina Sukhorukova became the 
first chamber singer to receive the title of Honored Artist. While working on a huge 
number of solo programs and concerts, Halina Stanislavivna still found time to teach 
at the department of solo singing at the conservatory.
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Figure 3. Halyna Sukhorukova – the teacher (photo from the archive of the author 
of the chapter)

At first, as a part-​time teacher and later, after the solo career ended, at a perma-
nent place of lecturer’s work. All her life, she treated herself very demandingly, both 
as a singer and as a teacher. All the time, she worked a lot on her voice to perform 
complex chamber and opera works. She improved her technique, in her teaching she 
relied on both her personal experience and the study of the lesson descriptions of 
famous masters Lamperti, Giraldoni, Everardi, Mazetti. When the famous American 
pianist Ven Clyburn sent the recordings of great Italian singers to the Leningrad 
Conservatory, Galina Stanislavivna and Zoya Yefimiina listened to them all, because 
in those days such records were impossible to get (Gnid, 2002). Halina Sukhoruko-
va's school, her teaching method was primarily based on sound work technology. 
She paid the main attention to breathing, sound support, singing on the breath, open 
throat, loosening of the lower jaw and the root of the tongue, clear diction, on the 
free sounding of a natural timbre. Halina Stanislavivna always believed that first 
of all it is necessary to teach physiological ease, technical looseness. We can listen 
to a whole galaxy of famous singers, students of Halina Sukhorukova, all over the 
world. These are such Honored Artists Valentyn Pivovarov, Yaroslav Hnatiuk (lives 
in Canada), Taras Shtonda, Tetyana Kuzminova, Olga Mykytenko (now singing in 
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Germany), Lyudmila Zyubina − lives and works in Spain, Victoria Mayafatova − 
Czech Republic (Rozhok, 2004), her name was included in the European register of 
the best performers of the party Azuchenya, Carmen, Eboli and Dalila, Petro Koval, 
who was a teacher of our department, and many others.

Figure 4. Halyna Sukhorukova with students (photo from the archive of the author 
of the chapter)

The author of this chapter is very happy that she also had the opportunity to be 
studied by Halina Stanislavivna Sukhorukova. Until the last days of her life, Galina 
Stanislavivna worked with her students and we often turned to her for advice.
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Figure 5. Halyna Sukhorukova with the author of this chapter (photo from the 
archive of the author)

Galina Sukhorukova was extremely gifted. Few people know that in addition to 
music and pedagogy, she also painted. Although she did not study professionally, 
her paintings were very talented.

On March 27, 2024, a concert dedicated to 100 things of the outstanding teacher 
was prepared with the active participation of the author of this chapter. The concert 
took place at the Pyotr Tchaikovsky National Music Academy of Ukraine. The or-
chestra of the NMAU Opera Studio, conductor Serhii Golubnychiy, Alla Kulbaba, 
soloists Taras Shtonda, Dmytro Ageev, Valentina Matyushenko, Fatima Cherhindzia, 
Anna Dovbnya, Olena Talko, Tetyana Zhuk-​Sedova (organ), conductor -​ Lyudmila 
Artyukhova, director -​ Lyubov Kanyuk.
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Figure 6. Poster of the 2024 concert (photo from the archive of the author of the 
chapter)

Summarizing everything that was discussed above, we can talk about a unique 
phenomenon of world-​class vocal performance skills, about unparalleled Ukrainian 
performers, whose work should be written about and remembered.

2. The Urgency of Improving Vocal Education

Vocal art has always been a special cultural link. Indeed, the human voice, the 
physiological articulatory component, has been compared to the ideal musical 
instrument, which is the most ancient. As noted by Ukrainian scientists Ben, and 
Pomyanovska, vocal art has a rather ancient origin. “Its roots go back to that hoary 
antiquity when the original, so-​called syncretic (indivisible, inseparable) art com-
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bined undeveloped elements of primitive dance and song, that is, elements of rhythm, 
melody, words and primitive dramatic action” (Ben & Pomyanovska, 2018, p. 103). 
The complex historical paths of development of this art gave rise to the emergence of 
such “genres and forms (romance song, oratorio cantata) up to the most modern and 
large-​scale projects of the 20th century – opera productions against the background 
of the Egyptian pyramids. This is what we can call vocal culture in general terms, 
or a view from afar” (Ben & Pomyanovska, 2018, p. 103). Researchers focus their 
attention on the fact that the Ukrainian song has faced many trials, but it remains 
this flawless example of the greatness of the vocal art of mankind.

“It was not easy for the Ukrainian song. She lived with the people, died and rose 
with them. The Cossacks carried it to France, both Napoleon's prisoners and 
his supporters. And in 1947, a wonderful edition of “Ukrainian Dumas” was 
published in Paris. In 1646, the Ukrainian song thundered in France, when two 
and a half thousand Cossacks took part in the battles between the French and 
the Spanish. Both friends and enemies dropped their hats before the Ukrainian 
song. In European armies, they sang “A Cossack Went Across the Danube”, 
arranged by the composers Weber (1786–1826) and Beethoven. Not so long ago, 
this song was accompanied by a twist dance in England. In the same England 
and America, our Leontovich's “Shchedryk” is heard today at Christmas” (Ben 
& Pomyanovska, 2018, p. 104).
“The art of solo singing was born at the end of the 16th century. Caused the 
appearance of opera in 1600. Choral art is much older in age. However, they 
are united by almost the same problems of vocal pedagogy, methodology and 
performance practice. The art of solo singing and choral performance culture 
are interdependent” -​ writes Stakhevich (2002, p. 5). So, vocal art, singing, has 
not only an ancient development but also certain traditions that are reflected, 
extended and improved in the process of teaching and passing on vocal knowl-
edge and skills to young people.
The process of perception has a purely personal character. Totska (2010) writes 

that each person needs his spiritual reproduction because without it one can lose a 
complete personality. “Developed spirituality is one of the most important personal 
traits of a person who thinks and lives in Ukraine and wants to glorify his grand-
mother” (Totska, 2010, p. 3). The domestic higher music school has significant 
achievements in the field of training specialists in the field of vocal art. So, for 
example, Totska established that “improving vocal training is a vocal-​pedagogical 
process, which consists in finding modern ways and methods that will allow to 
more fully reveal the individual qualities and capabilities of the student, to realize 
his creative and artistic-​cognitive potential.” (Totska, 2010, p. 8).
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The phenomenon of the Ukrainian vocal school through the prism of ethnocultural 
problems was considered in her scientific works by the famous Ukrainian singer and 
professor Antonyuk (1996; 2001). Sound broadcasting in everyday use of Ukrainians, 
and vocal ethnopedagogy serve as tools for improving modern vocal education.

Let us turn to the work of Stakhevich (2002), where the scientist writes: “Vocal 
pedagogy is a branch of knowledge about the nature of the singing voice and the 
use of its possibilities in musical and performance practice, the science of training 
and education of a professional singer. In different eras of musical art, there were 
different views on the nature of the singing voice and the problem of its use in 
performance. Depending on these views, musical and aesthetic tastes, a theoretical 
and methodical model of vocal art was formed, singing training and upbringing of 
the singer was carried out” (Stakhevich, 2002, p. 5).

Interestingly, the scientist believes, with which the author of this chapter also 
agrees, that the most important principle of vocal pedagogy is the principle of unity: 
artistic and vocal-​technical development coincide, contributing to the fact that the 
performance carries an emotional load, expressiveness and a personal relationship 
to the musical text. Next comes the principle of gradualness and consistency in 
mastering singing skills. The load on the vocal apparatus gradually increases. This 
is followed by a third principle, no less important – an individual approach. The 
teacher pays special attention to the peculiarities of the student's vocal apparatus. 
“The principle of continuous improvement completes the system on which the 
process of vocal training is based” (Stakhevich, 2002, p. 11).

Vasylenko believes that “vocal training of students of music and pedagogical 
faculties should be considered as a process aimed at maximum development of 
their ability to deeply understand the content of musical images and embody them 
in a perfect singing and performing form. The development of vocal and technical 
skills of students also needs close attention” (Vasilenko, 2003, p. 9). In the scien-
tist's opinion, special importance should be given not only to “actualization of one's 
singing sensations but also to students' understanding of the theoretical foundations 
of human voice formation, in particular, students of childhood and youth age” 
(Vasilenko, 2003, p. 9).

Vasylenko considers and describes vocal methodical training as a training sys-
tem that involves “providing students with knowledge, abilities and skills based on 
the integrative unity of individual vocal development and mastering vocal training 
methods” (Vasylenko, 2003, p. 16). Vocal-​methodical training includes components: 
motivational-​target, i.e. understanding the general goal and tasks of vocal-​methodical 
training; informative and cognitive, aimed at realizing the role of vocal art in the 
aesthetic education of the individual; operational and technological, which ensures 
the mastery of vocal and performing skills; reflective-​analyzing, characterized by 
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the development of the ability to adequately self-​assess one's own vocal and per-
formance capabilities (Vasilenko, 2003, p. 16).

Figure 7. Components of vocal and methodical training (summarized by the author 
of this chapter)

So, vocal art has not only an ancient development, but also certain traditions 
that are reflected, extended and improved in the process of learning and imparting 
vocal knowledge and skills to young people. The domestic higher music school 
has significant achievements in the field of training specialists in the field of vocal 
art. In particular, vocal ethnopedagogy provides tools for improving modern vocal 
education. It is urgent to improve vocal education by methods of vocal pedagogy 
as a science, where the use of the nature of the singing voice in opera performance 
is the main thing.

3. Peculiarities of Using Vocal Exercises

Art education contributes to the improvement of a modern personality. Vocal 
exercises have the pedagogical potential that contribute to the elimination of speech 
defects in people who are already quite mature. Let's consider the peculiarities of 
using vocal exercises in the process of personal formation, which is very important 
in the performance aspect of a future vocalist or vocal teacher.

The concept of personality in the modern world acquires a different meaning 
due to the fact that global changes are taking place in human society as a whole. 
Art education in this sense contributes to its improvement. Communication between 
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people is saturated with an informational and innovative component, and more 
and more often we are faced with the fact that a person loses the ability to express 
his thoughts and communicate beautifully. Vocal exercises have the pedagogical 
potential that contribute to the elimination of speech defects even in adults. You 
can practice vocals at any age and, as a result, get the correct speech competence, 
which is realized in the communication process.

The process of forming a modern personality is realized with the help of art 
education, in particular, vocal classes. Scientists are actively devoting their research 
to this pedagogical direction. For example, Gavatsko (2017) studied the formation 
of vocal skills in students of a pop singing studio. The problem of the formation 
of vocal skills of future music teachers in voice production classes is considered 
in the work of Kozii (2012). The specifics of the formation of vocal and speech 
culture were studied by Kosiak (2018). The research of Lozovetska (2011) is de-
voted to the conceptual principles of professional self-​development of a modern 
personality. An individual-​differentiated approach to the formation of professional 
competence in the process of voice production classes is described in the scientific 
work of Ivanysh (2012). The problem of implementing the concept of linguistic 
identity and the socio-​educational factors of the formation of the spirituality of 
an individual in modern Ukrainian society is substantiated in the works of Dykoa 
(2016) and Koretska (2003).

Methods of vocal pedagogy, according to the classification of Vozniuk, are: 
concentric, phonetic, methods of demonstration and imitation, imaginary singing, 
and comparative analysis (Vozniuk, 2016, p. 33). The use of vocal exercises, in 
particular vocalizations, can be attributed to the phonetic method.

“The phonetic method is used in vocal pedagogy as one of the means of influ-
encing the sound of the voice. It is known that each phoneme, syllable or word 
integrally organizes the work of the entire vocal apparatus. The slightest changes 
in the articulatory composition of the same phoneme create new acoustic and 
aerodynamic changes that affect the timbre of the voice. The fundamental prin-
ciple of the phonetic method of developing a singing voice is the vocal signals 
of home communication” (Vozniuk, 2016, p. 33). The phonetic method is based 
on the active work of the articulatory organs.
“Modern Ukrainian vocal orthography is based on the norms of literary pronun-
ciation, defined since the time of Kotlyarevskyi, and differs from the linguistic one 
due to the peculiarities of singing reduction, the conditions for the formation of 
vowels, the symbolic specificity of musical notation, etc.” (Antonyuk, 1999, p. 7).
From the research of Antoniuk, it is known that the orthoepic norms of the 

modern Ukrainian language are based on its current phonetic regularities. Pho-
netics is a science that studies the laws of combination and alternation of sound 
units of language. “Sounds, the difference between which is determined by dif-
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ferent conditions of pronunciation (orthoepy), are identified, forming linguistic 
paradigmatic compounds that constitute material for comparative analysis. Many 
phonetic phenomena in the Ukrainian language cause stress” (Antonyuk, 1999, p. 
8). Since vowel sounds are syllables in the Ukrainian language, and consonants 
are not syllable-​forming, syllables are distinguished, depending on the placement 
of the syllable-​forming sound in them, into open and closed ones, ending with a 
non-​syllabic (consonant) sound. “It is the principle of syllable division that is the 
cornerstone of the foundations of vocal orthography, as an important circumstance 
that contributes to the development of smooth vocalization. So, a feature of syllable 
division in vocal pronunciation is the special opening of syllables, even those that 
are closed, according to the rules of linguistic orthography. For example: “Sya-​dem 
u-​ku-​po-​poch-​tsi here under ka-​ly-​no-​yu” -​ linguistic syllable division; “Sya-​de-​mu-​
ku-​po-​chci-​tu-​tpi-​dka-​ly-​no-​yu” is a syllable division that meets the requirements 
of vocal pronunciation” (Antonyuk, 1999, p. 8).

When working with vocal exercises, in particular when studying vocalizations, 
knowledge of phonetic transcription becomes useful. According to the recommen-
dation of Antoniuk, this makes it possible to “accurately reproduce oral speech 
in writing: ordinary writing does not give an accurate idea of ​​the specifics of its 
sound, especially if it concerns dialects in regional singing or graphic fixation of 
an individual manner of singing” (Antoniuk, 1999, p. 8). That is, in the course 
of the student's independent preparation for the vocal class, it is useful to make a 
transcription recording of the vocal exercise. “The visual series created in this way 
will contribute to a better definition of the moments of the work that are difficult to 
pronounce and to successfully overcome them” (Antonyuk, 1999, p. 9). Depending 
on the development of the phonetic system, the orthoepic norms of the Ukrainian 
literary language are most often violated due to the influence of the local language, 
as well as under the influence of orthoepy.

“Crystallized, mainly, on the pronunciation norms of the Middle-​Transdnieper 
dialects, the orthoepic norms of the modern literary Ukrainian language are 
basic for vocal pronunciation, which, however, also has its features that serve to 
achieve the maximum expressiveness of diction and ensure the cantilene sound 
of the voice” (Antonyuk, 1999, p. 10).
Therefore, it is necessary to teach students, modern personalities, to pronounce 

words clearly, so that they are understood without strain. Good articulation and 
mobility of the lips are especially important. The teacher must monitor not only 
clear but also correct, literary pronunciation of words.
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4. The Main Strategies of Teaching Vocal 
Students in Higher Education

Strategy comes from the Greek στρατηγία -​ the art of a commander. This term 
is interpreted as a general plan of action covering a long period of time, a way 
to achieve a complex, long-​term goal, or any activity of a person or organization 
(Busel, 2004). It can also be said that a strategy is a certain idea, an indication of 
the direction of system development. Choosing a strategy means rejecting other 
directions for achieving the goal (Busel, 2004).

The intellectual component of the strategy of training vocal students implies the 
creation of a model for their future activity. It determines their future existence as 
vocal teachers and those who can demonstrate their talent on stage to students, and 
bring logic to the content in classes with them. Strategy is also defined as a system 
of finding, formulating and developing a doctrine that will ensure long-​term success 
with its consistent and complete implementation (Gladush, 2014).

Merezhko, Petrykova & Leontieva (2017) note that “vocal training is carried out 
based on the formation of students' basic mechanisms of voice formation: acoustic 
(pitch, sound strength, purity of intonation, presence of high and low singing format, 
timbral appeal, flight of voice, vibrato, etc.); physiological (singing breathing, sound 
attack and resistance, etc.); orthoepic (clarity of diction, covertness and roundness 
of sound, system of skills in vocal orthoepic); psychological and pedagogical (vocal 
hearing, conscious management of the process of voice formation and sound man-
agement, etc.). In a complex, they constitute the structure of vocal and professional 
skills on which the process of forming a singing voice is based, and which provide 
the necessary level of preparedness of the artist-​vocalist for future professional 
activity” (Merezhko, 2017, p. 73).
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Figure 8. Structure of vocal professional skills (summarized by the author of this 
chapter)

But this is not enough, because the goal of vocal pedagogy is the formation 
of a system of not only practical skills in organizing the educational process in 
the field of vocals but also the acquisition of theoretical knowledge, professional 
orientation and a personal concept of teaching activity in an institution of higher 
artistic education, which will make it possible to analyze pedagogical situations 
and adopt pedagogically appropriate solutions. That is why the educational activ-
ity is also accompanied by a problematic situation, which appears in the form of a 
contradiction, that is, a discrepancy between the existing knowledge and the new 
requirements of the time. A problem situation is an element of learning, with the 
help of which the thought and cognitive needs of students are awakened and think-
ing is activated. Therefore, there is a need for interdisciplinary integration. Also, 
the educational strategy necessarily includes the independent work of students to 
improve their professional level.

“The effectiveness of vocal training of future vocalists is inextricably linked to 
monitoring the levels of students' readiness for vocal activity. The monitoring 
section carried out by the vocal teacher concerns, first of all: 1) the state of the 
student's motivational and need sphere regarding future vocal-​performing and 
vocal-​pedagogical activities; 2) specific vocal and musical data of the student, 
that is, vocal and musical abilities; 3) the future musician has scientific knowledge 
about the singing process as a psychological, biophysical and artistic phenom-
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enon; 4) level of formation of vocal competences; 5) the level of development of 
musical and vocal hearing; 6) compliance of pedagogical knowledge, abilities 
and skills of the student with the method of formation of his singing culture in 
the process of education; 7) knowledge of the vocal repertoire for different types 
of voices” (Merezhko, 2017, p. 73).
According to Vasylenko (2015), the theoretical understanding of the presented 

problem made it possible to determine the essence of the vocal and methodical 
component of the professional training of a music teacher. “Thus, vocal training is 
considered a process aimed at the maximum development of students' ability to deeply 
understand the content of musical images and embody them in a perfect singing and 
performing form. Methodical training is understood as the educational process that 
ensures students master the orderly methods of interconnected activities of the teacher 
and students, aimed at the musical education of schoolchildren” (Vasilenko, 2015, 
p. 20). Methodical training involves students' awareness of the role of singing in the 
system of life, general cultural and musical development of the personality, as well 
as the development of future teachers' skills in applying methods and organizational 
forms adequate to the tasks of vocal training of schoolchildren. Created against 
the background of comparing the content of vocal and methodical components of 
the professional formation of future specialists in the music-​pedagogical profile, 
vocal-​methodical mastery is the identification of a high level of vocal-​methodical 
activity of the teacher, which is based on the integrative unity of individual vocal 
development and mastering the method of vocal training of schoolchildren. Per-
sonally oriented, productive-​active, creative-​developing, artistic-​educational, and 
spiritual-​formative approaches generally correlate with the paradigm of formation of 
vocal-​methodical mastery of future specialists. About vocal and methodical training, 
it is also advisable to use a complex approach, because by its nature it characterizes 
the process of organizing training. A comprehensive approach to the organization 
of the process of formation of students' vocal methodical skills ensures the unity 
of their assimilation of the main provisions of their vocal development and the 
methodology of students' vocal training.

The analysis of vocal-​pedagogical literature and many years of experience of 
the author of this chapter helps to reveal a number of principles, the application of 
which allows you to keep the process of formation of students' vocal-​methodical 
skill at the positions of expediency, necessity, efficiency and success. These prin-
ciples include: the principle of contextuality; the principle of orientation; and the 
principle of an individual approach.
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CONCLUSON

According to Vasylenko (2015), the theoretical understanding of the presented 
problem made it possible to determine the essence of the vocal and methodological 
components of the professional training of a music teacher. “Thus, vocal training is 
considered a process aimed at the maximum development of students' ability to deeply 
understand the content of musical images and embody them in a perfect singing and 
performing form. Methodical training is understood as the educational process that 
ensures students master the orderly methods of interconnected activities of the teacher 
and students, aimed at the musical education of schoolchildren” (Vasilenko, 2015, 
p. 20). Methodical training involves students' awareness of the role of singing in the 
system of life, general cultural and musical development of the personality, as well 
as the development of future teachers' skills in applying methods and organizational 
forms adequate to the tasks of vocal training of schoolchildren. Created against the 
background of comparing the content of vocal and methodological components of 
the professional formation of future specialists in the music-​pedagogical profile, 
vocal-​methodical mastery is the identification of a high level of vocal-​methodical 
activity of the teacher, which is based on the integrative unity of individual vocal 
development and mastering the method of vocal training of schoolchildren. Per-
sonally oriented, productive-​active, creative-​developing, artistic-​educational, and 
spiritual-​formative approaches generally correlate with the paradigm of formation of 
vocal-​methodical mastery of future specialists. About vocal and methodical training, 
it is also advisable to use a complex approach, because by its nature it characterizes 
the process of organizing training. A comprehensive approach to the organization 
of the process of formation of students' vocal methodological skills ensures the 
unity of their assimilation of the main provisions of their vocal development and 
the methodology of students' vocal training.

The analysis of vocal-​pedagogical literature and many years of experience of 
the author of this chapter helps to reveal a number of principles, the application of 
which allows you to keep the process of formation of students' vocal-​methodical 
skill at the positions of expediency, necessity, efficiency and success. These prin-
ciples include: the principle of contextuality; the principle of orientation; and the 
principle of an individual approach.
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